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Boston University College of Fine Arts 
School of Musk 
presents 
~oston University Chamber Orchestra 
.4eal Hampton and Sangwook Cho, conductors 
Tuesday, October 22, 2013 
8pm 
sai Performance Center 
Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate, and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and tea 1=hing mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. Since those early days, education at the College of Fine Arts has begun 
on the BU campus and extended into the city of Boston, a rich center of cultural, artistic, and 
intellectual activity. 
Boston University College of Fine Arts 
School of Music 
presents 
Boston University Chamber Orchestra, 
Neal Hampton, Sangwook Cho, conductors 
The 16th concert in the 2013-14 season 
Tuesday, October 22 
8pm 
Tsai Center 
Giuseppe Verdi 
1813-1901) 
Joan Tower 
(b. 1938) 
Felix Mendelssohn 
(1809-1847) 
Overture to Nabucco 
Sangwook Cho, conductor 
Made in America 
(first Boston performance) 
-Intermission-
Symphony No. 5 in D, op. 107, Reformation 
Andante - Allegro con fuoco 
Allegro vivace 
Andante 
Andante con moto- Allegro maestoso 
Neal Hampton, conductor 
Neal Hampton, conductor 
Born in New York City and raised in Philadelphia, Neal Hampton has been engaged 
as guest conductor by the Savannah Symphony, The Rhode Island Philharmonic, the 
Handel and Haydn Society, the Tallahassee Symphony, the Springfield (MA) Symphony, 
London's Westminster Philharmonic (concert tour to Nova Scotia), and the Vermont 
Millennium Festival, among others. He has premiered numerous contemporary works 
and served as music director for theater productions at the Gloucester Stage, the 
Boston Conservatory, and Brandeis University. Past conducting posts include Music 
Director of the Genesee (NY) Symphony and the Lowell (MA) Philharmonic, Conductor 
of the Boston College Symphony Orchestra and Assistant Conductor of the Young 
Artist's Orchestra at Tanglewood. He has led the Boston University Chamber Orchestra 
several times, including a performance of the Stoppard/ Previn collaboration, Every 
Good Boy Deserves Favour, at Town Hall in New York City. 
Boston-area performances of his concert-works include music for the ballet 
Rappaccini's Daughter. Other compositions include incidental music for the Canadian 
Premier of Lanford Wilson's Book of Days and a choral arrangement for the Columbia 
Pictures release of Mona Lisa Smile . His musical Sense and Sensibility (book and lyrics 
by Jeffrey Haddow, based on the Jane Austen novel) received its world premier in April 
2013 at the Denver Center Theatre Company under the direction of Marcia Milgram 
Dodge. 
Mr. Hampton holds degrees in conducting and composition from the Eastman School 
of Music and Boston University School of Music. Additional conducting studies include 
master classes at the Pierre Monteux School for Conductors, the Conductor's Retreat at 
Medomak, and at the Tanglewood Seminar for Conductors. He currently serves on the 
faculties of Brandeis University and Wellesley College as conductor of the Brandeis-
Wellesley Orchestra . 
Sangwook Cho, conductor 
Sangwook Cho holds a Master of Music degree in Orchestral Conducting from 
University of Illinois at Urbana-Champaign, where he studied with Donald Schleicher. 
He also holds a Bachelor of Music degree in Composition from Seoul National 
University in Korea. As a composer, he was a winner in the Dong-A Music Competition 
in Seoul. He is currently pursuing a DMA in Conducting at Boston University, 
where he studies with David Hoose. His other teachers and mentors have included 
Michael Tilson Thomas, Larry Rachleff, Ann Howard Jones, Hun Jeong Lim and Duk Ki 
Kim . 
Program notes 
Overture to Nabucco 
Giuseppe Verdi 
Giuseppe Verdi's first major operatic success appeared in the wake of the most difficult 
time in the composer's life. In 1838 and 1839, Verdi and his young wife Margherita 
lost both of their infant children in quick succession (a sadly common circumstance 
at the time) . Tragically, Margherita fell ill and died in the summer of 1840. Then, 
in September 1840, Verdi's second opera, Un giorno di regno, was a complete 
disaster, closing after only one performance. Deeply depressed, the composer was 
understandably ready to give up on music altogether. But Bartolomeo Merelli, who ran 
the famed Milan opera house, La Scala, prevailed upon Verdi to write one more opera. 
The result was Nabucco, an instant commercial and critical triumph upon its premiere 
in 1842. 
Nabucco retells the biblical story of the slavery and eventual exile of the Jews under 
the Babylonian King Nebuchadnezzar. In spite of the dark story, the score is full of 
memorable melodies. In fact, one of Verdi 's biggest hits is the Act Ill chorus, "Va 
pensiero," in which the Hebrew slaves sing wistfu lly of their lost homeland. Over 
the course of the 19th century, the tune came to be a popular anthem of the Italian 
Risorgimento, the political movement that pushed out foreign powers and unified the 
Italian peninsula as a single kingdom. 
Like most of Verdi's opera overtures, Nabucco is a potpourri of themes, most of which 
reappear in the opera. After a stately introduction in the brass and a more sinister 
transition, Verdi spins a gentle variation on "Va pensiero," heard first in the oboe and 
clarinet playing in octaves. In the faster music that follows, the overture juxtaposes 
different themes associated with the Hebrew slaves and with their Babylonian captors, 
neatly foreshadowing the opera's central conflict. 
Made in America 
Joan Tower 
© Troy Peters 
vso.org 
I crossed a fairly big bridge at the age of nine when my family moved to South America 
(La Paz, Bolivia), where we stayed for nine years. I had to learn a new language, a 
new culture, and how to live at 13,000 feet! It was a lively culture with many sa ints ' 
days celebrated through music and dance, but the large Inca population in Bolivia was 
generally poor and there was little chance of moving up in class or work position. 
When I returned to the United States, I was proud to have free choices, upward 
mobility, and the chance to try to become who I wanted to be. I also enjoyed the 
basic luxuries of an American citizen that we so often take for granted: hot running 
water, blankets for the cold winters, floors that are not made of dirt, and easy modes 
of transportation, among many other things. So when I started composing this piece, 
the song "America the Beautiful" kept coming into my consciousness and eventually 
l 
! 
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became the main theme for the work. The beauty of the song is undeniable artd I 
loved working with it as a musical idea. One can never take for granted, however, the 
strength of a musical idea - as Beethoven (one of my strongest influences) knew so 
well. This theme is challenged by other more aggressive and dissonant ideas that keep 
interrupting, unsettling it, but "America the Beautiful" keeps resurfacing in different 
guises (some small and tender, others big and magnanimous), as if to say, ''I'm still 
here, ever changing, but holding my own." A musical struggle is heard throughout the 
work. Perhaps it was my unconscious reacting to the challenge of how do we keep 
America beautiful. 
Symphony No. 5 in D, Reformation 
Felix Mendelssohn . 
-Joan Tower 
lv·~ delssohn composed this symphony in the winter of 1829-30, completed the work 
in April, and conducted the first performance on November 15, 1832, in Berlin. The 
score calls for two flutes, two oboes, two clarinets, two bassoons and contrabassoon, 
two horns, two trumpets, three trombones, timpani, and strings. Performance time is 
approximately twenty-seven minutes. 
In a well-known letter from 1829, Feli x Mendelssohn's father, Abraham Mendelssohn-
Bartholdy, urged his son to adopt the name Bartholdy and drop Mendelssohn 
altogether, in order to take full advantage, in an increasingly anti-Semitic Germany, of 
the Lutheran identity ava ilable to him. Felix's maternal uncle Jakob Salomon changed 
his name to Bartholdy (he took the name from the previous owner of a piece of real 
estate he had bought in Berlin) . Jakob had urged the entire family to convert from 
Judaism to Lutheranism, and, in fact, Abraham had all of his children baptized in 1816, 
and he himself converted in 1822. Feli x was raised as a Protestant and he knew more of 
the Lutheran faith than of his own religious heritage. 
Late in 1829, the young Felix-who kept his hyphenated, crossover name, 
Mendelssohn-Bartholdy- began this symphony to commemorate the establishment 
of the Lutheran faith . He had been commissioned to compose music for a ceremony to 
be held on June 25, 1830, the three-hundredth anniversary of the Augsburg Confession, 
the formal document approved by Martin Luther. Although Mendelssohn worked long 
hours that winter to get the symphony done on time-fighting a serious case of the 
measles as the deadline approached-the celebrations were canceled due to the rising 
political tension spreading across Europe. Antoine Habeneck planned a performance in 
p-. ·sin the spring of 1832, but that too was canceled after just one rehearsal because 
usicians found the score unplayable ("much too learned, too much fugato, too 
'little me ody," was one verdict) . Mendelssqhn was humiliated by the experience, and, . 
as a result, he was unusually defensive about the work even before he 
introduced it to the public. 
The symphony was finally performed, under the composer's direction, in Berlin 
that November, with the subtitle "Symphony to Celebrate the Church Revolution." 
Mendelssohn then withdrew it; he later said this was the one score he wished he 
could destroy. (Mendelssohn often was unreasonably hard on his compositions; he 
regularly and obsessively revised·works that didn't meet his standards and withheld 
others from publication .) As a result, it wasn't published until1868, as part of the 
posthumous edition of his complete works, when it was designated as the fifth of his 
five mature symphonies, although it was the second to be written. [The numbering 
of Mendelssohn's symphonies is seriously out of order-the proper chronological 
sequence is 1, 5 (Reformation), 4 (Italian), 2 (Lobegesang), and 3 (Scottish).] 
In Mendelssohn's mind, this symphony was inextricably tied to the historical 
celebration for which it was intended, which only encouraged him to abandon it once 
that occasion passed. He used two themes with overt Protestant overtones that would 
ordinarily have no place in a symphony. To honor Luther, Mendelssohn included in his 
finale the beloved hymn Ein' feste Burg is unser Gott (A mighty fortress is our God) 
that Luther had written while the Augsburg Confession was in session. (A century 
before Mendelssohn, Bach composed a cantata on Luther's hymn for the Augsburg 
bicentennial.) For the first movement, Mendelssohn borrowed the familiar "Dresden 
Amen," a serene sequence of rising chords familiar to churchgoers then and now. 
(Wagner, despite his dislike of Mendelssohn's music, uses the same Amen cadence to 
famous effect in Parsifal.) Both outer movements are unusually ceremonial and festive; 
the inner two, with no specific ties to the occasion, belong squarely within the classical 
symphonic tradition (Beethoven, one of Mendelssohn's earliest heroes, had been dead 
for only two years when Mendelssohn began this work). 
The symphony opens with the well-known four-note theme (transposed) of Mozart's 
Jupiter finale, which sets a serious; dignified, "historical" tone as it leads to the first 
quiet statement of the Dresden Amen. The main body of the movement is rapid, stern, 
and forceful. It has a standard sonata form, but after the Amen cadence returns to 
announce the recapitulation, the main theme is as hushed as it originally was assertive. 
The second movement is a scherzo (in substance if not in name) triggered by a single 
rhythmic figure that's repeated in nearly every measure till the very last. The tone 
is one we now know as quintessential Mendelssohn ian fleetness, offset by a genial 
waltzlike middle section. 
The Andante is a brief, gracious song for violins. At its final chord, a flute begins to 
sing Luther's great hymn, unaccompanied at first and quickly drawing in more and 
more voices until it is richly harmonized and proudly proclaimed. The strings then lead 
the music in a new direction, climaxing with a grand, vaulting theme of triumph and 
celebration . Ein' feste Burg weaves in and out of the development section and then 
takes over, in majestic splendor, at the symphony's close. 
© Phillip Huscher 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Violin I 
Marcia Candido, 
concertmaster 
Michael Hustedde, 
assistant concertmaster 
Yang Xiang Ren 
Courtney Chang 
Su Yin Chan 
Yu Gu 
Carmen Ang 
Sarah Leonard 
Soak Jae Moon 
Amalia Zeitlin 
njung Kim 
Violin II 
James Berezney, principal 
Sunghee Ko 
Xue Chen 
Daniel Faris 
Kimberlee Gillen 
Katherine Love 
Lucy Turner 
Xian Gong 
Andrew Dezmelyk 
Samantha Bates 
Viola 
Hyobee Choi, principal 
Alexandra Takasugi 
Amberley Lamphere 
Zhao Lin Wang 
Sasha Buettner 
Andrew Goo 
Steven Sergi 
Jeffrey Strome 
Elizabeth Moore 
Kamin Kim 
Yoni Battat 
Carrol Lee 
Yazhou Wu 
Cello 
Alexis Lee, principal 
Cherry Kim 
Phoebe Ping 
Jeffrey Chew 
Xi Chen 
Garrett Maring 
Katherine Haroldson 
Christopher Healy 
Linda Kim 
Yi -Wen Ho 
Carolyn Regula 
Graham Boswell 
Lisa Yasui 
Julia Morelli 
Talija Kristapsons 
Bass 
Michael Lewis, principal 
Peter Walsh 
Zac Camhi 
Jonathan Davies 
Flute 
Lily Josefsberg 
Ming-Hui Lin# 
Allison Parramore ' 
Gabriela Ruiz* 
Benjamin Stern 
Oboe 
Kristen Cooke " 
Peter Lewnard 
Rui liu# 
Sunyoung Moe 
Elizabeth Nelson* 
Clarinet 
Celine Ferro 
Brad Whitney ' 
Chia-Yun Yeh* 
ZeYu# 
Bassoon 
Debra Egan* 
Hillary Erb# 
Kevin Grainger ' 
Horn 
Ho Yin Li 
Virginia Morales 
Mackenzie Newell* 
Tatiana Stoia ' # 
Xuan Xie 
Trumpet 
Samantha Barnhart* 
Chloe Swindler# 
John Vitale ' 
Trombone 
Ben Owens* 
Arthur Thovmasian 
Daniel Vaitkus 
Juan Zuniga ' # 
Tuba 
Kameron Clayton# 
Stephen Fulginiti * 
Timpani 
Andrew Johnson# 
Nick Tariello* 
Percussion 
Andrew Johnson 
Nick Tariello 
Carley Yanuck 
* denotes principal on Verdi 
' denotes principal on Tower 
# denotes principal on 
Mendelssohn 
Ensemble Managers 
Anna Griffis 
Gracie Keith 
Friends of the College of Fine Arts 
We are grateful to our community of alumni, faculty, families, and. friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at bu.edu/cfa/alumni/g iving-back. We would love to welcome you into our donor 
community! 
We thank the following donors for their generous support during the 2012-2013 fiscal year*: 
5100,000 and above 
Jack Kent Cooke Foundation 
SungEun Han~Andersen and G. Chris Andersen 
jane L Pappa la rdo and A. Neil Pappalardo 
The Estate of Virginia E. Withey 
Anonymous 
525,000 to $99,999 
Yan C. Luo and Hugo X. Shang 
Barbara H. Stackpole 
Su rdna Foundation 
$10,000 to 524,999 
Clovelly Charitable Trust 
Edna L. Davis 
Elizabeth B. Ellis Foundation Trust 
tO Associates Inc. 
Nancy Uvingston and Fred M. Levin 
Mary Ann Milano·Picardi and Angelo Picardi 
Montgomery Symphony Association 
SS,OOO to 59,999 
john A. Carey 
Carriuolo Family f oundation, Inc. 
David L. Feigenbaum and Maureen I. Meister 
Ann and Gordon Getty Foundation 
O:lVid Carlton Kneuss 
Mark W. Mill sap and Mary G. Mi llsap 
William H. Trayes and Roswitha Trayes 
$1,000 to 54,999 
Beverly W. Abegg and Gera ld L. Abcgg 
Rachel Ablow and Ruth Mack 
Ronald C. Ablow and Judith S. Ablow 
William T. Alexander and Jacquelyn H. Alexander 
The ASCAP Foundation 
Richa rd F. Ba lsam 
Linda C. Black 
Fran Brill and Robert Kelly 
Eugene L. Brown 
Joan M, Burke 
Richard D. Carmel Cha ri table Rema inder Trust 
Michael C. Chiklis and Michelle E. Chiklis 
Aram V. Chobania n and jasmine Chobanian 
City of Fairfax Band Association, Inc. 
Francis L. Coolidge and Mary Louise E. Coolidge 
Frank A. D' Accone 
Bette Davis Foundation, Inc. 
Sandra L. Dillon 
Dexter A. Dodge and VirginiaN. Dodge 
Chet and joy Douglass 
Richard W. Ekda hl and Doris R. Franklin 
Peter Eliopou los and Maria Allen 
jea nne Fagadau 
Marie V. FalabeUa and Anthony J. Falabella 
johnS. Fawcett and jacqueline M . Fawcett 
jud ith M. Flynn 
J. M. Fullinwider and LeahY. Fullinwider 
Valerie A. Giardini 
Richard I. Grausman and Susan Grausman 
Mercia M. Harrison 
Frank J, Hoenemeyer and Lou ise C. Hoenemeyer 
Phyllis E. Hoffman and Robert J. Hoffman 
David E. Hollowell and Kathleen A. Ho llowell 
Lindsey V. Humes 
Larry G. and Ann Howard Jones 
Ellen B. Kazis-Walker and Don L. Walker 
Owen E. Kelley 
Sa ndra j. Kenda ll and Clark Kendall 
Young j . Ki m 
Henry A. Kissinger 
Robert E. Krivi and Gwen G. Krivi 
Stewart F. Lane and Bonnie Comley 
june K. Lewin 
William R. Lyman and Anastasia 5. Lyman 
Joan B. Malick 
James A. Manganello and Rosemarie B. 
Manganel lo 
Ma rgaret McDermott 
Rita Z.Mehos 
Michael W. Merrill and Chou Chou Merrill 
johnJ. Moss 
Jane M. Musky and Tony H. Cold wyn 
Andrea Okamu ra and Jeffrey T. Chambers 
F. Taylor Pape and Haddon Hufford 
Michael J. Pendna and C. Whitney Pencina 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Leila joy Rosentha l 
Sandra Lee Rowsell and Arthur P. Rowsell 
Kenneth D. Rudnick 
Jud ith P. Skagen 
Naomi H. SUpp 
Roberta S. Steiner and Don Steiner 
Nancy R. Stone 
Amy Totenberg and Ralph G. G reen 
Jill Tolen berg and Brian Foreman 
Nina Totenberg a nd H. Di!v id Reines 
The Ushers&: Programmers Fund 
Richard E. Va n Deusen and Carol Nadell 
Edward P. Wimberly and Anne E. Wimberly 
Ellen and John Yates 
Linda N. Yee and Robert D. Yee 
Kalman W. Zabarsky and Kerry F. Loughman 
Heidi E. Zdrojeski 
Avedis Zildjian Company 
5500 to 5999 
Trust of Constantin Alajalov 
Apostolos A. Aliapou lios and Mary J. Aliapou lios 
Robert H. Avian 
Anthony J. Barbuto 
Paula J. Bishop 
Aaron B. Brown 
Sandra L. Brown 
Sa lvatore J. Cania and Lisa M . Cania 
Leigh 5. Crespy and Charles T. Crespy 
Suzanne Cut ler 
Diamond Girl Production LLC 
Ann B. Dickson 
Valerie S. Dunnam and Sam E. Dunnam 
Kathleen Falcris and Dennis Fa\eris 
Debra D. Faust and joseph E. Dion 
R. Terrell Finney and Susan N. Finney 
Brian E. Geraghty 
Peter Gruber and Patrida Gruber 
Donald B. HaUer and Susan Z. HaUer 
Nancy M. Hartman 
Richard A. Hobbs and Marilyn Hobbs 
judy Hochberg and Alan Hochberg 
Jimmie L. jackson and Mary L. jackson 
Renate 5. Jeffries and john W. Jeffries 
Jay H. Lan in and Karen N. Lanin 
Karen N. Lanin 
Robert M. Lea and Vickie Lea 
Bob Ling . 
james j . Mahon 
Robert A. Murray and Linea K. Murray 
Mia R. Oberlink 
Waafas Ofosu-Amaah 
Benjamin A. Rudnick 
The Schubert Clu b, Inc. 
Amy A. Shemin and Barry l. Shemin 
Takayoshi Shimada 
Dona ld J. Stone and Norma K. Stone 
Douglas E. Stumberger 
Patrick J. Szymanski and Margery Lieber 
Mary P. Underwood 
Peter A. Williamson and Charlene J. Zabawski 
Patrick D. Zickler and joyce K. Zicklcr 
'TI1is list reflects pledges and donations made between July 1, 2012 and June 30, 2013. For a complete list of all CFA donors visit, bu.edulcfaial!mmil 
giving-back. if yoflr name has bee11 omiHed from this list, please contact us so that we can correct our records. 
Boston University College of Fine Arts School of Music 
STRINGS 
Steven Ansell viola • 
Edwin Barker double bass • 
Cathy Basra!< viola 
Lynn Chang violi11 
Wesley Collins viola 
Daniel Dona pedagogy, chamber• 
jules Eskin cello 
Carolyn Davis Fryer 
double bass 
Edward Gazouleas viola 
Marc johnson cello 
Bayla Keyes violin "" 
Michelle LaCourse viola • 
Benjamin Levy double bass 
Lucia Un violin • 
Malcolm Lowe violin 
Dana Mazurkevich uioli11 
Yuri Mazurkevich violin "" 
lkuko Mizuno violi" 
john Muratore guitar 
r e Neikrug cello++ 
Orleans double bass 
a Poeschl-Ed rich llarp 
Michael Reynolds cello • 
Rhonda Rider cello 
Karen Ri tscher viola 
Todd Seeber double bass 
Laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violi11 • 
jessica Zhou llarp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amis tuba 
Jennifer Bill saxophone 
i'eter Chapman trumpet 
Geralyn Coticone flute 
Terry Everson trumpet • 
john Ferrillo oboe 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian bassoon 
john Heiss flute 
Gregg Henegar bassoo11 
Renee Krimsierflute 
Gabriel Langfur bass trombo11e 
Don Lucas tromboue • 
·Mark McKewen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombo11e 
Elizabeth Ostlingflute 
Andrew Price oboe 
Ken Radnofsky saxopllo11e 
Richard Ranti baSSOOII 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Eric Ruske hom • 
Robert Sheena english /tom 
Thomas Siders trumpet 
Ethan Sloane clarinet • 
Jason Snider llonr 
Samuel Solomon 
percussion 
James Sommerville horn 
Richard Stolzman clarinet 
Linda Tooteflute • 
PIANO 
Maria Clodes-jaguaribe • LOA 
Gila Goldstein 
Linda jiorle-Nagy 
Pavel Nersessian 
Konstantinos Papadakis (51) 
. Boaz Sharon • 
COLLABORATlVE PIANO 
Michelle Alexander • 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Michael Beattie 
Penelope Bitzas • 
Eve Budnick 
Sharon Daniels • 
James Demler • 
Gary Durham 
Lynn Eustis • 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theater) 
Bonnie Pomfret 
jerrold Pope • 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
baroqtie flute 
Catherine Liddell/ute 
Douglas Lundeen 11atural hom 
Scott Metcalfe • 
Martin Pearlman 
baroque ensembles • SAB 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
}. Casey Soward, Assistant Director for Productio11 and 
Performance 
Micli..ael Barsano, Manager of University-Wide Ensembles 
Michael Culler, Head Recorcli11:<_ Engineer 
Aaron Goldberg, Director of Aihlettc Bauds 
n .. in Gregorian, Mmta}!er of Opera hrstitute 
_ McLean, StaRe Mfmager 
McMahon, Recording Engineer 
0 Dawson II, Sd1edulmg and Recitals Coordinator 
eredith Gangler Librarian 
Martin Snow, Keyboard Technicia1l and Restoration 
Molly Walker, Mauager of School of Music E11semb/es 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin juarez, Dean, College of Fiue Arts 
Ricftard Cornell, Director ad mterim, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Robinson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Marie Abe • HL 
Victor Coelho • 
Matthew Cron (SI) 
Brita Heimarck • 
Lewis Lockwood (SII) 
Rebecca Marchand (SII) 
Thomas Peattie • 
joshua Rifkin • 
Andrew Shenton • STH/SOM 
jacquelyn Sholes• 
Patrick Wood Uribe • LOA 
jeremy Yudkin • (51) 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin • 
Deborah Burton • 
justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
David Kopp• 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
Andrew Smith 
. john Wallace • 
Steven Weigt • 
Jas~m Yust• 
MUSIC EDUCATION 
Richard Bunbury • 
Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos• 
Roger Mantie • 
Donna Nagle (51) 
Sandra Nicolucci • 
SCHOOL OF MUSIC 
CONDUCTING 
David Hoose • 
Ann Howard Jones • 
Scott Allen Jarrett 
Kevin Leong (51) 
David Martins 
jameson Marvin (SII) 
Scott Metcalfe 
OPERA INSTITUTE 
Phyllis Curtin ++ 
Melinda Sullivan-Friedman 
Matthew Larson 
William Lumpkin • 
Laura Raffo 
jim Petosa (theater) 
Betsy Polatin (theater) 
Emily Raini (theater) 
Jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
Phillip Oliver 
Brendan Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Pei Chien 
Xiaolong Feng 
Ziaolong Liu (SII) 
Yang Liu (SII) 
Hui Tian 
Chen Wang 
Keju Wang 
Department Chairs 
represented in bold 
• Full-time faculty 
++Emeritus 
HL - Humanities Leave 
LOA -Leave of Abscence 
SAB - Sabbitcal 
51 - Semester I 
511 - Semester II 
David KopR, Associate Director of Academic Affairs . 
William MCManus, Associate Director of the S'CIIOol of Mus1c for 
Music Education 
Phyllis Hoffman, Executive mrd Artistic Director of The Boston 
Uuiversitlj Tauglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Richard Cornell, Dinxtor ad interim School of Music 
Phyllis Hoffman, Executive and Artistic Director of Boston 
University Tangle-11J0od Institu te 
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Upcoming Events and Performances 
FridaY. October 25. 8pm 
Boston University Symphony Orchestra 
David Hoose, conductor 
Peter Zazofsky, violin 
Tsa i Performance Center 
Monday. November 18. 8pm 
Boston University Symphony Orchestra 
Boston University Symphonic Chorus 
Ann Howard Jones, conductor 
Lynn Eustis, soprano 
James Demler, baritone 
Symphony Hall 
Tuesday. November 19, 8pm 
Boston University Chamber Orchestra 
David Hoose, conductor 
Tsai Performance Center 
Wednesday, November 20, 8pm 
Boston University Wind Ensemble 
David J. Martins, conductor 
Mike Roylance, tuba 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwea lth Avenue 
CFA Concert Hall, 855 Commonwea lth Avenue 
Symphony Hall, 301 Massachussetts Avenue, Boston 
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